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The inaugural Crafted: Makers 
of the Exceptional showcase is an 
important and unique retrospective 
and celebration of the work of some 
of Britain’s most talented craftmakers. 
Sponsored by Vacheron Constantin, 
one of the world’s oldest and most 
respected producers of luxury Swiss 
timepieces, the showcase is free of 
charge to visit and open to all.
 Bringing together those who have 
been supported by Walpole British 
Luxury through the Crafted: Makers 
of the Exceptional programme, the 
showcase provides a glimpse into 
the inner workings of Britain’s finest 
craft businesses – from knitwear 
and jewellery to lapidary and glass 
blowing. The craftmakers’ workshops 
are recreated in Somerset House’s 
West Wing and tell the story behind 
each stage of the craft-making 
creative process – from raw material 
to finished work. The focus is on the 
people as well as the products with 
live demonstrations and chances to 
meet the makers expressed in four 
simple themes: A Craft Perfected; 

From the stitching on a calf-skin 
leather handbag to the intricate 
metalwork on a statement mirror, 
expert craftsmanship is at the 
heart of all luxury goods. These 
traditional skills are often forgotten 
and overlooked in an era of digital 
design and mass production – and 
as such need to be protected and 
promoted to ensure their longevity. 
In turn, these skills will ensure 
the success of an industry built 
on the quality of its products.

Crafted: Makers of the Exceptional 
was founded four years ago to do just 
this. Each year the programme takes 
up to 10 craftmakers on a journey 
of mentorship – pairing them with 
experts from the craft and luxury 
sectors and developing their skills 
through a series of workshops and 
coaching. The aim is to equip these 
supremely talented craftspeople 
with the business acumen to secure 
their future, while introducing 
them to those luxury professionals 

that are so in need of their skills.
 Originally conceived by Walpole 
British Luxury in association with Arts 
& Business, American Express and 
The Prince’s Trust, the programme 
was brought entirely in-house by 
Walpole last year, where it has since 
gone from strength-to-strength. With 
the support of its membership of 
over 180 luxury brands and cultural 
institutions and new sponsor Vacheron 
Constantin, Walpole is now taking 
Crafted on its next stage of evolution.

A Tradition Preserved; A Life 
Devoted; and A Business Nurtured. 
 The showcase is held concurrently 
with Vacheron Constantin’s Métiers 
d’Art days taking place on Thursday 
4th to Saturday 6th April in France, 
Italy, Switzerland and Spain. These 
annual exhibitions are dedicated 
to promoting and passing on the 
culture of over 200 skills, many 
of which are centuries old. 
 The venue for the showcase 
is Somerset House; a spectacular 
neo-classical building in the heart of 
London, sitting between the Strand 
and the River Thames. The setting for 
the bi-annual London Fashion Weeks 
and home to a variety of open-air 
concerts and films, contemporary art 
and design exhibitions and a winter ice 
rink, Somerset House is an inspiring 
venue for the inaugural Crafted: 
Makers of the Exceptional showcase.
 The Somerset House Trust aims 
to make the venue a distinctive 
platform for London, showcasing 
great examples of the visual and 
performing arts and providing 

opportunities for everyone to 
participate. The completion of the 
restoration of the buildings around 
the fountain court provides public 
access to all the wings at ground 
level and open up the spectacular 
lightwells for art installations. The 
upper levels of the building are ideally 
configured as workspaces and are 
converted into high-quality lettable 
spaces for the creative industries. 
They are now occupied by a growing 
community of cultural entrepreneurs.
Studio spaces are also available for 
a number of artists and designers 
in residence to encourage makers, 
stimulate creativity on the site 
and create a platform for their 
work to be shown to the public.
 Somerset House is developing a 
new sustainable model for running 
an arts and cultural centre in 
London without requiring regular 
funding from government but 
capable of providing a new cultural 
legacy for future generations.

Crafted: Makers of the Exceptional 
Showcase at Somerset House

Crafted: Makers of the Exceptional programme



Walpole British Luxury Vacheron Constantin

Walpole is the not-for-profit 
organisation that furthers the interests 
of the British luxury industry by 
harnessing and sharing the collective 
knowledge, experience and resources 
of the membership. Confirming its 
position as the voice of British luxury, 
Walpole leads an active programme 
of thought leadership, research, 
political engagement, initiatives 
and events to promote and inspire 
British luxury worldwide. Walpole’s 
membership of over 180 includes the 
greatest British brands and cultural 
and academic institutions, including 
Burberry, Mulberry, Harrods, Jimmy 
Choo, Selfridges, Alexander McQueen, 
Asprey, the V&A, Royal Opera 
House, London Business School 
and the National Portrait Gallery. 

Founded in Geneva in 1755 by 
Jean-Marc Vacheron, Vacheron 
Constantin is the world’s oldest 
watch manufacturer in continuous 
production for over 250 years. 
Founders of the spirit of technical, 
fine watchmaking; the people of 
Vacheron Constantin continue 
to design, develop and produce 
exceptional timepieces true to the 
brand’s three fundamental pillars: 
perfectly mastered techniques, inspired 
and harmonious aesthetics, and an 
extremely high level of finishing.
 The company possesses a historic 
association with the art of craft as 
the young Vacheron was not only 
a budding businessman but also a 
supremely talented craftmaker. In 
1770 he created the first horology 
complication, and nine years later 
he designed the first engine-turned 
dials – creating the blueprint 
for watches the world over.

Formed in 1990 by top tier British 
companies, including British Airways, 
Chewton Glen, Coutts & Co, DAKS 
Simpson, the Financial Times, The 
Savoy Group and William Grant 
& Sons, the membership provides 
a community for the exchange of 
best practice ideas to drive business 
development in both the UK and 
export markets. Today, British 
luxury is given a collective voice in 
the increasingly competitive global 
market: through Walpole the member 
companies promote, recognise and 
maintain the highest standards of 
British commerce, industry, innovation, 
service and craftsmanship. 

Pursuing its longstanding ties 
with the world of art and culture, 
Vacheron Constantin is committed 
to fostering Artistic Crafts that play 
such a key role in contemporary 
creativity, while highlighting the 
excellence achieved by combining 
these talents with those of design.
The brand is also a privileged partner 
of a number of cultural institutions 
such as the Opéra National de Paris, 
the French Institut National des 
Métiers d’Art, the Barbier-Mueller 
Museum Cultural Foundation and 
the Orchestre de la Suisse Romande.
 Continuing this dedication to craft 
in the UK, Vacheron Constantin’s 
support of both Crafted: Makers of 
the Exceptional and the craft industry 
in its entirety has allowed us to stage 
this spectacular showcase of work.



In 2007, well before Lehmans’ demise 
set in train the events that fractured 
our financial system, the world of 
luxury goods was a simpler place. 
But even then I was struck by the 
contrast between the ever-increasing 
sales of upmarket products of all 
descriptions and the diminishing 
role of craftsmanship in making 
these expensive things. It wasn’t just 
less emphasis on how things were 
made, but also on what they were 
made of. It seemed as if a red haze of 
consumption meant there was more 
interest in the logo or price that the 
inherent qualities of the product.  
 By that pre-Crash year, a distinct 
shift in the luxury sector had been 
under way since the late 1950s, in 
which a small group of highly 
sophisticated customers had been 
replaced by large numbers of baby 
boomers with credit on their plastic. 
Traditional family-owned enterprises 
had evolved into businesses whose 
brands did the reputational heavy 
lifting; where the shop as a retail 
temple replaced the atelier. Some 
might regret this phenomenon, but for 
me – as someone who made a living 
in our industry – it was a remarkable 
and mainly positive development. 
However, at that time, I also worried 
that we were storing up trouble. In a 
paper I called The Discernment Curve 
I suggested that, while we were going 
through a period of huge growth, in 
due course those new to luxury would 
become sophisticated, knowledgeable 

In his preface to this famous 
Encyclopédie, Diderot wrote: “It is 
perhaps in artisans that one finds 
the most admirable proof of the 
sagacity of the human mind, of its 
patience and of its resources.”
 In September 1755, Jean-Marc 
Vacheron hired an apprentice, 
signalling his determination to hand 
down intimate knowledge of his craft 
that would go on to be maintained ever 
since. This is the knowledge passed on 
daily in our Métiers d’Art workshops; 
as each craftsperson shares the essence 
of their art with an apprentice who 
wishes to follow in their footsteps. 
 Fine Artistic Craft is an integral 
part of our brand. Throughout its 
258 years of existence, Vacheron 
Constantin has constantly combined 
the works of the finest artists in order 
to offer the quintessence of finishing 
and decoration. These dedicated 
artisans all play their part in building 
a reality that could never shine so 
brightly without the human hand. 
However, their manual skills are 
threatened with extinction and it is our 
responsibility to protect such age-old 

Welcome from Guy Salter, Chairman of 
Crafted: Makers of the Exceptional

Welcome from Vacheron Constantin,  
patrons of Crafted: Makers of the Exceptional

and increasingly more demanding. 
This rise in discernment would be what 
determined the winners and losers in 
the future, and, indeed, the success 
or failure of our industry as a whole.  
In other words, interest in logos 
would soon be replaced by searching 
questions about the quality of the 
hides or how many stiches per inch 
went into the making of our handbags. 
It would be back-to-basics luxury.
 Alongside my Jeremiah-like stance 
at that time, in which I was in distinct 
danger of becoming a full-time bore, 
it occurred to me we should try and 
do something tangible. Focus on a 
practical plan and hope that opinion 
would evolve in due course. This 
was what led to the idea of helping 
makers – not with their skills, which 
were already at a very high level – but 
with their commercial issues. I had 
been struck by how often amazingly 
talented artisans were trapped in their 
workshops making breathtakingly 
beautiful things but unable to pay the 
mortgage. Or, even more importantly 
for the sustainability of their skills, 
unable to take on apprentices or 
experiment with new techniques. So 
in 2007, with incredibly generous 
support from American Express, we 
started what was to become Crafted: 
Makers of the Exceptional with the 
Prince’s Trust. Thanks to the foresight 
of Colin Tweedy and Nathalie Melton 
of Arts & Business, this evolved into 
the mentorship programme it is today.
 What is so exciting after all these 

expertise and to ensure that it endures.
 This is why we have decided 
to pursue a resolutely humanistic 
approach in supporting Crafted: 
Makers of the Exceptional in 
association with Walpole British 
Luxury and its Crafted programme. 
By offering a broad audience the 
opportunity to become acquainted 
with artisanal professions, it will help 
make them known, understood and 
ultimately preserved. It is all the more 
vital since these crafts face a number 
of obstacles, such as lack of exposure 
and promotion as well as difficulty in 
training. These “metiers” are often 
wrongly regarded as unnecessary or 
incapable of finding their place in 
the contemporary creative scene. 
 This exhibition honours the 
excellence of fine crafts, dedicated to 
highlighting the wonderful possible 
interactions between art, design and 
skill of the hand. It brings a breath 
of fresh air, providing new territory 
for artistic crafts to explore, while 
demonstrating the wealth of talent, 
interpretive ability and artistic 
legitimacy of the master artisans. 

years of hard graft – most of which 
has come from our mentors who 
give their time completely free and 
with next-to-no recognition – is that 
we are now on the brink of a new 
phase for Crafted. This is thanks 
to Vacheron Constantin, who has 
become our sponsor. It would be hard 
to think of a more fitting partner 
than a luxury watch house founded 
in 1755 by Jean-Marc Vacheron, 
who, as a young man, was not only 
a supremely talented craftsman but 
also possessed a strong business sense. 
And, of course, Vacheron Constantin 
never need be reminded about the 
critical role of craftsmanship.
 So it is very personally satisfying 
that not only is Crafted now able, 
thanks to our partnership with 
Vacheron Constantin, to mount this 
stunning exhibition so ably curated by 
Peter Ting, but that, partly thanks to 
luxury consumers demanding quality 
and substance, Craftsmanship is 
now back in vogue. Although I must 
confess to a worry about the fragility 
of that interest.  What we all together 
need to guard against is Craftsmanship 
becoming another over-hyped word 
in the luxury marketing lexicon. The 
gratifyingly tangible evidence of our 
exhibition, including makers making, 
will, I hope, go some way to remind 
us what ‘exceptionally made’ really 
means and what sacrifices it demands.

Guy Salter, Chairman of  
Crafted: Makers of the Exceptional

It is for this reason that Vacheron 
Constantin became the main patron 
of the Journées Européennes des 
Métiers d’Art (European Arts and 
Craft Days) – a four-day exhibition 
that features many live demonstrations 
showcasing the country’s excellence 
of fine craftsmanship. We hope that 
the UK will soon be able to join the 
JEMA, following the undoubted 
success Crafted: Makers of the 
Exceptional at Somerset House.

Juan-Carlos Torres, CEO 
of Vacheron Constantin



carréducker LLP is the creative 
partnership of Deborah Carré 
and James Ducker. They met as 
apprentices and refined their skills 
independently as sole traders before 
joining forces as carréducker LLP 
in 2004, making fully hand stitched, 
bespoke footwear for men and 
(occasionally) women. They now also 
teach courses in the handsewn craft in 
London and New York, and provide 
design consultancy in shoe fit, design 
and bespoke making techniques to 
British manufacturers and retailers.
 carréducker features on and 
offline including Permanent Style, 
The Shoe Snob, Men’s Flair and 
escapement; as well as in the likes 
of How to Spent It magazine, the 
Evening Standard, The Times, Daily 
Telegraph, The Independent, GQ, 
Arena and Esquire to Last magazine, 
the New York Times, the San 
Francisco Chronicle and The Rake. 
 In 2010, carréducker was awarded 
the Balvenie Master of Craft (Leather), 
and in 2012 it was part of the British 
Business Embassy during the Olympics 
and the Crafts Council’s Exhibition.
 Passionate about their craft, 
carréducker LLP helps to nurture 
and promote handsewn shoemaking 
throughout the world with intensive 
courses in London and New York. 
Over 100 students have passed  
through their hands, completing 
the 200+ steps to make a pair of 
shoes, while their technical blog 
supports individual shoemakers 
across the globe – from the USA
to Eritrea – with a monthly hit rate 
of 11,000. It is described as “the 
best blog devoted to shoemaking
on the internet” (D.W.Frommer II).
 In 2010, carréducker LLP opened 
at Gieves & Hawkes, No. 1 Savile 
Row, Mayfair in Central London.

Breanish Tweed is a family business 
based on the Island of Lewis in the 
Outer Hebrides of Scotland. Father 
and son weave while mother and 
daughter design the tweeds. From their 
mill on the island the Breanish family 
supplies cloth to the best bespoke 
tailors and fashion houses in the world.
 The tweeds are unique in 
that they are handwoven using 
a range of lightweight qualities 
and noble yarns – Shetland wool, 
lambswool, cashmere and vicuña.
 All of the tweeds are completely 
made by hand. It takes three miles 
of walking to prepare the warp on 
its frame. Over 800 knots are tied 
before the cloth is weaved using 
traditional looms, and it takes 
four days to create a piece length 
of cloth, from start to finish.
 Working on looms which are 
over 90 and 50 years old, two other 
experienced weavers also help 
in the process, and possess over 
100 years of weaving experience 
weaving between them.
 Breanish Tweed won the inaugural 
2011 Balvenie Masters of Craft 
Awards for textiles in Great Britain.

Carréducker

Breanish Tweed

“As modern day artisans, we are 
passionate about partnering 
contemporary design with 
traditional craftsmanship.”

“I’m excited about taking 
the great weaving tradition 
of the Hebrides and doing 
something new and unique.”

cd@carreducker.com
www.carreducker.com

Soho Boots / September 2010
Electric blue suede and oak bark tanned cow hide 

Breanish Tweed / September 2009 / 10oz Shetland wool tweeds woven by Breanish Tweed 
Photo credit: John Mackinnon

info@breanishtweed.co.uk
www.breanishtweed.co.uk



Jacqueline Cullen is a jewellery 
designer specialising in contemporary 
Whitby jet. Whitby jet is a 180-million-
year-old black fossil, mainly associated 
with Victorian mourning jewellery, 
but is now rare. Jacqueline Cullen 
has developed innovative processes 
and formats that celebrate rather 
than disguise the inherent flaws and 
inclusions of Whitby jet, allowing the 
natural beauty of the material to speak 
for itself – removed from connotations 
of death, grief and morbidity. 
 Jacqueline is inspired by dramatic 
acts of nature; a placid sky ripped 
open by a slash of lightening; a 
volcano erupting; a cliff edge left 
jagged from erosion.  Hiatuses inform 
her aesthetics and the interruption 
or breaking up of a bold, fluid 
form is central to her work where 
fractures, fissures and crevices release 
a luxurious cascade of textured gold 
or glittering diamonds. Jacqueline 
won a Balvenie Master of Craft 
award (stone category). Her work has 
been featured in Vogue, Financial 
Times, The Times, The Independent, 
Harper’s Bazaar, Tatler, Country 
Life, Wallpaper* and on BBC TV 
and radio. She is a featured designer 
in Drawing Jewels for Fashion, the 
new book by Carol Woolton jewellery 
editor of Vogue. Jacqueline Cullen is 
the only person working with Whitby 
jet in a non-traditional way and she 
remains committed to introducing 
this ancient and sensual material 
to a contemporary audience.

Natasha Daintry makes vessels 
from porcelain and focuses on 
colour and movement. Her work is 
exhibited in design, gallery and shop 
environments, echoing her belief that 
clay is inherently a flexible material 
and vessels fulfill both useful and 
abstract functions. She uses porcelain 
for its muscular and sensitive 
nature and the white luminous 
background it provides for colour.
 Natasha is known for her sensitive 
handling of colour. She is interested 
in the way colour is both ravishing 
and dangerous, like the sea. She 
compares it to water in the way it 
cannot be held down or fixed, but 
shifts and changes according to 
conditions of light or context. While 
it dazzles, it also triggers doubt as 
one colour turns in to another – acid 
yellow becomes lime, and grey 
becomes violet at noon or midnight.
 She combines the cool, transparent 
qualities of old Chinese glazes 
with the hot opaque brashness of 
modern industrial stains. Inspired 
by the ancient architecture of 
ziggurats, she stacks colour and 
relies on the way one hue reacts 
with another to create a kinetic 
vibrancy, like an electrical charge.
 Natasha studied at both Cambridge 
University and The Royal College 
of Art and has received various 
prizes. Her work is collected both 
privately and publicly. Recent 
acquisitions include ‘Stalking Purple’ 
by Chatsworth House, ‘Seeing Red’ 
by the Conran Shop, and ‘Ocean’, 
co-acquired by six galleries in the 
North of England with the help of 
the Art Fund and Contemporary.

Jacqueline Cullen

Natasha Daintry

“Sumptuous and dramatic hand 
crafted contemporary Whitby 
jet jeweller… her work is strong, 
beautiful and a wonderful 
example of Great British craft.”

Georgia Fendley, 
Brand Director for Mulberry

“I’m aiming for the taut 
energy and fluid complexity 
of a clear, brief poem.”

info@jacquelinecullen.com
www.jacquelinecullen.com

info@natashadaintry.com
www.natashadaintry.com

Two Bowls / 2010 / Thrown porcelain, 
pale green and copper-turquoise glazes
Photo Credit: Natasha Daintry

Electro formed earrings / 2012
Whitby jet, electro formed fine silver, 18CT gold 
vermeil, 18ct gold granulation and wires L 5CMS 
Photo Credit: Sussie Ahlburg



Cumbria Crystal is one of the few 
remaining manufacturers of luxury 
hand-blown and hand-cut full lead 
crystal. The company was founded 
in 1976 to produce very high quality, 
handmade, full lead crystal tableware. 
Only traditional glassmaking methods 
are used and the business remains a 
small and artisanal factory employing 
17 people in the Lake District.  
 Led by Katy Holford, who acts as 
both Designer & Managing Director 
of Cumbria Crystal, the business 
makes traditional and contemporary 
crystal for a wide range of global 
markets, including the Commonwealth 
embassies, and renowned retailers 
like Thomas Goode, Fortnum & 
Mason and Liberty. Katy has an 
impressive design background; she 
was winner of the Laurent Perrier 
Design Award in 2004 and has 
worked with many luxury brands 
including Wedgwood, Vista Alegre, 
Czech & Speake, and Perrier Jouet.   
 Cumbria Crystal makes the 
crystal for the worldwide hit drama 
Downton Abbey. The crystal used 
on set is Grasmere, one of Cumbria 
Crystal’s oldest and most classic 
collections based on a Georgian design. 
 Cumbria Crystal refuses 
to make products overseas or 
use automated manufacturing 
methods. Their commitment to 
craftsmanship and quality remains 
exacting, with each piece of our 
crystal individually inspected twice 
before being given the Cumbria 
Crystal assay mark of first quality.

Cumbria Crystal
“Cumbria Crystal is preserving 
traditional glassmaking skills 
by adapting them for  21st 
century designs and new 
global luxury markets.”

info@cumbriacrystal.com
www.cumbriacrystal.com

Sasha Wardell has adapted the industrial 
techniques normally associated with 
bone china production of mould 
making and slip casting to studio 
production. Her particular interests 
lie in the translucent properties 
of this material and the differing 
degrees of luminosity possible. 
 She graduated from Bath Academy 
of Art, Corsham, in the mid 1970s 
and later went on to gain her MA at 
Staffordshire University, Stoke-on-Trent 
in the early 1980s. This included a 
period of industrial training in Limoges, 
France and Royal Doulton. Both of 
these experiences greatly influenced 
the way in which Sasha now works, 
giving her a passion for methods and 
materials which present a challenge. 
 With over 25 years’ experience, her 
work has been included in a number of 
private and public collections notably 
the Ministère d’Arts Plastiques, Brussels; 
The Grainier Collection in the Mint 
Museum, North Carolina, USA; and the 
Adolf Egner collection in the Museum 
fur Angewandte, Cologne, Germany. She 
has exhibited widely both nationally and 
internationally since 1982 with a recent 
visit to Japan to attend the International 
Ceramic Art Festival in Sasama. As 
well as being a published author 
(Slipcasting, 1995/2007 and Porcelain 
and Bone China, 2005) her work can 
be seen in numerous publications.
 Alongside her own practice Sasha 
has taught in a number of universities, 
both in the UK and abroad, as well 
as running mould making and bone 
china courses in her own studio

Sasha Wardell
“Bone china is a highly seductive 
material to work with which 
presents a daily challenge!”

sasha@sashawardell.wanadoo.co.uk
www.sashawardell.com

Tall Shoal Pendant light (olive) / 2012
Layered and coloured slip cast bone 
china using incised technique
Photo Credit: Mark Lawrence

Bottles Collection / January 2013 / Hand blown and hand cut 
full lead English crystal bottle with pewter collar
Photo Credit: Tony West 



Bridget Bailey of Bailey Tomlin is 
a conceptual milliner and designer 
with over 20 years’ experience. From 
her studio in Camberwell, south 
London, she has created a unique and 
distinctive body of work, drawing 
inspiration from the intricate 
workings of the natural world. 
Textiles and millinery are blended 
into a unique language of techniques 
and then employed to express her 
subversive approach to fashion.
 Straw, sinamy, silk and leather 
are worked by dyeing and hand 
painting, embossing, and hand rolling 
to transform these traditional textile 
and millinery materials into delicate 
and unexpected pieces that are both 
innovative and inspiring. Bailey 
Tomlin’s current collection radiates 
an obvious passion and respect for 
nature. The Rose and Thorn Bag 
and the Bees Pollenating A Flower 
headpiece are surreal, sculptural 
and playful signature pieces, made 
with a delicate, lightness of touch – a 
distinctive hallmark of all her work.
 Bailey Tomlin’s collections boast 
a long and exclusive pedigree, having 
been designed and produced for 
labels such as Jean Muir, Mulberry, 
Mitsukoshi, Saks Fifth Avenue and the 
V&A. She has also shown extensively 
at exhibitions ranging from Origin 
and London Fashion Week, to the 
Gold Medal winning ‘Thrive Garden’ 
at Chelsea Flower Show, the World 
Millinery Exhibition in Dubai, The 
Philadelphia Museum of Art 2012, 
and Green Closet Milan 2012.

Bailey Tomlin
“When a delicate piece looks 
like it’s just landed and effort is 
forgotten that’s millinery magic.”

studio@bailettomlin.com
www.baileytomlin.com

Angus Ross combines thoughtful 
design, exceptional craftsmanship and 
Scottish wood to create remarkable 
furniture and functional public art. 
Working primarily to commission, 
he bends, moulds, sculpts and folds 
wood at his Perthshire workshop for 
public buildings and spaces all over 
the UK. The scale of his work varies 
from intricate jewellery boxes to a 
series of functional artworks for the 
Yorkshire Wolds Way National Trail. 
 Angus is inspired by structure and 
the balance of line and space. His 
work is characterised by clean, flowing 
lines, and an innovative approach to 
woodworking. Recent work includes 
the Y Collection, designed to use ash 
and oak sustainably sourced from 
his own woodland. By developing 
the ancient art of steam-bending 
(traditionally used in Scotland to make 
fishing boats and whiskey barrels) 
and combining this with innovation 
and the latest cutting technology he 
has developed a Y-shaped component 
which supports a range of visually 
light but functionally strong and 
ergonomic furniture.  All three pieces 
on display have over the years been 
shortlisted for national awards.
 After graduating with a BSc 
in Industrial Design from Napier 
University, Angus worked in 
commercial product design before 
retraining in furniture making at 
Rycotewood College, Oxfordshire.  
He established his studio in 1992, 
and has since been regarded as one of 
the most exciting furniture designer 
makers working in the UK. Clients 
include Sustrans, Cheltenham Museum, 
Leamington Spa Art gallery, Bristol 
Mental Health Trust and Newhaven 
Church. His work has been widely 
published and exhibited, most 
recently at SOFA Chicago 2012. 

Angus Ross
“We bend, mould, sculpt and 
fold wood – always pushing 
to find new limits.”

angus@angusross.co.uk
www.angusross.co.uk

Frame Rocker /  2012 / English Cherry
Photo Credit: Thebe Mor

‘Handle with care’ Rose bag with thorn handle / 2012 / 
Sinamy straw and millinery wire
Photo Credit: Andra nelki



Edmund Stephens has been creating 
his own furniture since graduating 
from Buckinghamshire Chilterns 
University in 2000 with a Fine Arts 
Honours Degree in Furniture Design 
and Craftsmanship. He established 
SHAWSTEPHENS in 2006, operating 
from a well-equipped workshop in 
rural South Devon. The business 
now employs four skilled cabinet 
makers and is building on its current 
reputation for an uncompromising 
approach to quality, efficiency and 
customer service in creating well 
designed, functional furniture.
 Inspired by trips to Scandinavia 
and the moors and coastline of the 
South Hams, Edmund’s designs use 
natural materials, and are paired 
down to the bare essentials with 
simple detailing and trusted methods 
of construction. Each commission 
represents a journey of ideas which 
are formed by the individual client’s 
brief and Edmund’s understanding 
of materials and craftsmanship.
 Collaborations with like-minded 
craftsmen, interior decorators, and 
architects have introduced Edmund 
and his team to larger interiors 
projects, where designs are developed 
to complement new room schemes and 
clients’ existing furniture collections. 
Commissions range in scale from 
a celebratory auctioneer’s gavel 
with silver inlay, to fitted dressing 
rooms and closets with leather doors 
and gloss lacquer panelling, with 
several items featured in Wallpaper* 
magazine, House & Garden, The 
Sunday Times Style and Elle 
Decoration. Examples of furniture 
can be seen in a New York garden 
space, a restored French Farmhouse, 
and a Wiltshire country mansion. 

Mati Ventrillon is one of the three 
remaining knitters making garments 
on Fair Isle, Scotland. She is a French-
Venezuelan architect who learned 
the skills from older knitters on the 
isle after moving from London with 
her family to a croft six years ago. 
 In 2010 she trained with local 
Shetland artist Barbara Ridland to 
improve her knitting and garment 
shaping techniques. In 2011 she had 
a commission which gave her the 
opportunity to research Fair Isle 
garments worn by the crew of The 
Bruce Expedition to the Antarctic in 
1904, resulting in the design of the 
‘Fisherman Style’ jumper. In 2012 she 
launched Fair Isle Knitwear offering 
an online service of individually 
designed tailor-made Fair Isle 
garments. The same year she designed 
the ‘Oxford’ jumper which featured, 
along with her portrait, at the Oxford 
Street Fashion Flags Campaign.
 The motivation for her work 
comes from the island’s long history 
of knitting and women’s role in 
maintaining the continuous life on 
the island. Her designs are inspired 
by museum pieces; she uses only 
traditional patterns from 19th 
and early 20th centuries and likes 
experimenting with colour and 
pattern arrangement. Each garment is 
individually designed; knitted to shape 
to give the best fit using  Shetland 
wool; spun in Shetland; carefully 
hand-finished; separately washed and 
traditionally dried on a jumper board.

Shawstephens

Fair Isle Knitwear

“I’ve always loved making things, 
and feel extremely privileged to 
be able to earn a living creating 
pieces of furniture for future 
generations to use and enjoy.”

“Unique fairisle garments 
inspired by tradition and 
crafted for life from Fair Isle.”

edmund@shawstephens.com
www.shawstephens.com

mativentrillon@fairisleknitwear.co.uk
www.fairisleknitwear.co.uk

Guy’s jumper / November 2012 / 100% Shetland wool
Photo Credit: Dylan Thomas

Oak Settle / August 2010 / European oak and natural oak bark leather
Photo Credit: Mike Evans Photography



At the age of 15 Jessica’s interest 
in jewellery had already begun 
when she earned her pocket money 
making and selling a ‘Celtic Style’ 
range of jewellery. She went on 
to study at The University of 
Ulster, Belfast, and as part of an 
applied arts degree graduated 
with a precious jewellery show. 
 On leaving Belfast in 2004, with 
a head full of ideas but not the skills 
to execute them, Jessica was chosen 
as one of 12 students to embark on 
a traditional skills course run by the 
Crafts Council of Ireland, Kilkenny. 
This intensive course, based on 
the German apprenticeship model, 
covered all areas of goldsmithing 
techniques, both old and new, 
overlooked by a master jeweller 
with over 45 years’ experience. 
 Graduating with a rarely awarded 
distinction, Jessica moved to London 
in 2005 where she worked for various 
well-known jewellers, developing 
her skills further and gaining the 
confidence to start her own business. 
In 2009 she was awarded a Queen 
Elisabeth Scholarship that afforded 
her one-to-one training with a master 
diamond setter in Antwerp specializing 
in micro pave. On her return from 
Belgium Jessica set up her workshop 
in Cockpit Arts Studios, Holborn, in 
2010. That same year she was given 
the Goldsmiths’ Company Bursary 
Award, which enabled her to take part 
in the well-known Goldsmiths’ Fair, 
providing her with a launch pad for 
her own range of precious jewellery. 
Jessica continues to work from 
Cockpit Arts where she predominantly 
makes work to commission.

Jessica Poole
“Vocational craftsman, driven 
by best practice, natural beauty 
and love of the minutiae.”

jessica@jessicapoole.co.uk
www.jessicapoole.co.uk

In 2003 Helen set up her eponymous 
label Helen Amy Murray. Her 
illustrious, handsculpted leather 
and textiles are sought by interior 
designers, architects and collectors 
the world over, looking to commission 
arresting works of art for interiors, 
furniture and installations. 
 Helen manipulates her materials to 
give life and depth to the surface with 
elements repeated through graceful 
sweeping curves and structured 
geometrics. The graduation of scale 
and direction of the illustration creates 
effects that vary dramatically with the 
change of light and viewing angles.  
 “I am interested in how I can 
illustrate my inspirations and further 
interpret them in sculptural form. I 
wish to create an illusion for the 
viewer as I achieve soft sculptural 
aesthetics usually associated with 
solid materials,” explained Helen.
 This pursuit of aesthetic beauty 
and excellence is deeply inspired 
by the natural world and the 
delicate artistry of her techniques 
has garnered her many admirers – 
resulting in work for prestigious 
private residences, hotels such as the 
Mandarin Oriental and St Regis as 
well as luxury brand collaborations 
including Van Cleef & Arpels.
 Helen has won design accolades 
including the Oxo Peugeot Design 
Award; the NESTA Award for 
Innovation; and the Homes and 
Gardens Award for her ‘Peony’ 
rug collaboration with the Rug 
Company, which was also shortlisted 
for the Elle Decoration British 
Surface Design of the year 2009. 
 Extensive press coverage includes 
features in Wallpaper*, The Financial 
Times supplements How to Spend It and 
Superior Interiors, Harper’s Bazaar, AD 
France, the New York Times and Vogue.

Helen Amy Murray
“My passion is relief and 
interpreting my illustrations 
to create similar sculptural 
aesthetics in textiles.”

info@helenamymurray.com
www.helenamymurray.com

18ct Gold plate Silver with 1ct 
weight of blue sapphires / 2010
Photo Credit: Keith Leighton

Peony / 2011 / Leather upholstery on a Poltrona Frau ‘Samo’ chair                             
Photo credit: Marcos Bevilacqua



Ben Gaskell was born in London 
in 1955, and, as a child, was left 
very much to his own devices in the 
Herefordshire countryside. It was 
here that they young Ben cut and 
polished his first stone object, from 
a quartz pebble in the river Wye.
 A passion for natural history took 
Ben to Bryanston and Oxford where he 
read zoology under Richard Dawkins. 
A stunning Pass degree led to a few 
years exploring bats worldwide; 
‘Gaskell’s False Serotine’ (a bat), and 
limpid rock-crystal boulders from 
the rivers of Madagascar were some 
discoveries from these travels.
 After spending years in the 
1980s dallying in pyrotechnics and 
fashion modelling Ben settled on 
international trade wholesaling 
rock-crystal, and later, in the ’90s, 
crafting it into flawless spheres for 
Far Eastern religious markets.
 Ben found the ‘Dictator Bling’ 
that other blocks of crystal were 
condemned into disturbing, and 
around 2000 he set out to create a 
factory equipped to make anything for 
anyone in gemstones or hardstones. 
 Hardstone carving is the prime 
archetypal medium of luxury visual 
(and tactile) art, and more than worthy 
of a quality revival.  This is his vision.
 Besides modern engineering 
principles, Ben studied historical 
method and the art history 
of gemstone carving.
 This academic knowledge, 
amalgamated with tacit craft know-
how born of Dawkinsian trial-and-
error, is the root of the unique new 
factory Ben is now building in Brixton.

Gaskell Quartz
“Good craft is born of the 
balanced tension between not 
hurrying and impatience.”

bg@gaskellquartz.com
www.gaskellquartz.com

Kelvyn Laurence Smith runs the 
well-oiled Mr Smith Letterpress 
Workshop in Kennington, London. 
He is of strong temperament and 
is chiefly concerned with all things 
typographic, good practice and 
quality workmanship. He creates 
exquisitely crafted contemporary 
typographic printed matter using 
traditional wood and metal type.
 He publishes Smith’s Rules: an 
ongoing series of letterpress prints 
concerned with ideas and attitudes 
towards visual language; and 
undertakes a variety of bespoke 
letterpress commissions in response 
to solving problems, telling stories 
and communicating messages. 

Mr Smith
“Look closely. The beautiful 
may be small.”

mrsmith@letterpress-workshop.com
www.smithsrules.com

A monolithic gemstone bowl / 2005 / Brazilian agate
Photo Credit: Ben Gaskell

Hot metal type / Lead antimony and tin



Eloise Grey launched her clothing label 
in 2007 with a collection of finely 
tailored coats and jackets. Through 
her work, she seeks a more considered 
quality that embodies respect for 
the makers, the land, the art of 
weaving, tailoring and the process of 
trying and buying. She works with 
undyed and organic certified Scottish 
tweeds from the Isle of Mull weavers 
to create a perfectly sustainable, 
individually made garment intended 
to be worn for years to come. 
 Her work is inspired by mid-
century writers such as Samuel Beckett 
and Virginia Woolf, whom she sees 
as embodying an essential modernity.
 Her work has evolved to include 
menswear and summer collections, 
each time sourcing unique textiles 
and created with attention to 
detail, endurance and a simple 
respect for good dressmaking.
 In May 2008 she won International 
design competition Land + Sea, and 
was then invited to be a fellow of the 
RSA year. In February 2009 Eloise 
showed at London Fashion Week and 
has since exhibited at craft events 
such as Origin. That same year she 
was invited to join Crafted: Makers 
of the Exceptional programme. 
 Her 2012 summer collection 
launched her collaboration with 
textile designer and artist Ptolemy 
Mann, with a series of day and 
evening dresses. Eloise sourced 
certified organic Swiss silk satin 
onto which she digitally printed 
Ptolemy’s contemporary ikat 
prints. The garments feature 
hand-pleating with one of the few 
steam pleaters in the country. 

Eloise Grey
“I love producing something that 
holds the skill of many hands, 
and thoughtful consideration.”

contact@eloisegrey.com
www.eloisegrey.com

Since 1997 Ptolemy Mann has been 
running her own textile art and  
design studio which she established 
after graduating from Central Saint 
Martins and the Royal College of Art. 
Her unique approach to hand-dyeing 
and weaving, wall-based, architectural, 
artworks has become the basis for a 
modern-day Bauhaus philosophy of 
product and art-making, underpinned 
with intelligent colour theory. This 
approach brings her work together 
across a wide range of applications, 
both commercial and creative. 
 Inspired by her signature Ikat 
technique and bold colour, Mann has 
developed a collection of commercial 
textile designs for furnishing fabrics 
and fashion. She has collaborated 
with Christopher Farr on a range of 
flat woven rugs and fabrics; and John 
Lewis on a capsule collection of digital 
print furnishing fabrics including 
her own line of bed linen, cushions 
and throws which will be available 
in autumn 2013. Other collaborators 
include the fashion designer Eloise 
Grey, Ercol Furniture, Linenhouse 
and Studio Levien. In March 2011 
she was awarded with the Homes and 
Gardens Best Fabric Designer Award.
 In 2006 Ptolemy launched her 
own colour consultancy service for 
architects and interior designers. 
With an emphasis on architectural 
façades she has worked on several 
PFI hospital projects as lead artist 
and colour consultant, bringing a 
creative and intuitive approach to 
colour based on her training as an 
artist, designer and craftsperson.  
 She exhibits and lectures  
regularly throughout the UK 
and abroad; writes for the 
magazine Selvedge, curates and 
has received two grants from 
the Arts Council of England.

Ptolemy Mann
“Craft is a methodology; it can 
encompass actual making 
and become the basis for a 
commercial business.”

fifth@ptolemymann.com
www.ptolemymann.com

Nancy Dress by Eloise Grey from the Omega / 
August 2011 / Violet Broadstripe Ikat print by 
Ptolemy Mann, printed onto Swiss organic silk satin 
Photo credit: IHeartStudios / Eloise Grey

Circle 8 / 2012 / hand dyed and woven mercerised cotton, wood, aluminium
Photo credit: Ptolemy Mann



Wayne Meeten is a rare craftsmen 
whose metalwork conveys sensations 
of serenity and movement: it combines 
fine art with craft. He transforms cold, 
hard, rigid material into something 
suffused with feeling and energy. 
 Wayne is fascinated by Mokume-
gane, a Japanese technique which 
translates as ‘wood grain metal’. 
Mokume is an extremely labour-
intensive process of making each 
layer completely flat by sanding with 
charcoal. Layers of fine silver, shakudo, 
and copper are bonded together; with 
shakudo an alloy of copper and gold 
which produces hues of blue to black. 
 All these processes require infinite 
patience and concentration, and 
Wayne quickly saw a link with the 
tenets of Tai Chi philosophy – another 
passion of his. He prefers the technique 
of Shibori: hammering towards the 
body, which uses less energy and 
allows the craftsman to see the work 
exactly in contact with the stake. This 
helps the metal to move fluidly and 
evenly, and more importantly, precisely 
in contact with the head of the stake.
 This lets him consider each strike 
and each pause. “It’s the pauses 
between each hammer mark, each 
emotion of filing, sanding and taking 
rest which slows your mind and 
lets you see your work in a fresh 
way,” says Wayne. He believes each 
silversmith has their own ‘signature 
tune’, created by the rhythm of 
hammer on metal, and by paying 
attention to the qualities of the metal 
you can ‘make it sing’ – an audible 
expression of the metal’s energy.

Sophie Coryndon is a British 
Artist. A graduate in Fine Art, 
Sophie extended her studies with a 
traditional apprenticeship focusing 
on the restoration and development 
of specialist decorative finishes.
 Sophie set up her studio in 1997 
and quickly gained work with leading 
designers on a diverse portfolio of 
projects ranging from the restoration 
of Chinoiserie wallpaper at Badminton 
House through to a collection of 
large-scale floral panels for Marco 
Pierre White’s Belvedere Restaurant. 
Signed to a London gallery in 2000, 
her highly crafted aesthetic and 
elegant, sculptural approach captured 
the attention of designers, stylists and 
collectors. Commissions include work 
for Nina Campbell, Farrow & Ball, 
Schroders Bank and House and Garden.  
 Sophie’s experience as a fine 
artist combined with her expertise 
in specialist decorative finishes 
sets her apart in her approach to 
developing new work. Her new 
pieces explore a combination of 
decorative surface, narrative and 
function, using an impressive array 
of traditional techniques. The pared-
down imagery is created with raised 
gesso, the gilded surface of which is 
painstakingly burnished and etched 
with needles; fine layers of Japanese 
paper overlay meticulous detail; and 
backgrounds are inlayed with eggshell 
or miniscule glass spheres. The work 
combines narrative with exquisite, 
delicately laboured surface to deliver 
mythical images of intricate beauty. 
 Sophie’s work has been shown 
internationally as well as featuring 
in numerous publications, and 
ranges from individual pieces 
for the international collectors 
market to bespoke installations 
for private clients and designers. 

Wayne Meeten

Sophie Coryndon

“I strive to convey qualities of 
warmth, softness, and fluidity in 
my silversmithing hollowware.”

“Mythical imagery combined 
with intricate, delicately 
laboured surface. A fusion 
of fine and applied art.”

wayne@wvmstudio.com
www.wvmstudio.com

sophie@sophiecoryndon.co.uk
www.sophiecoryndon.co.uk

Inner golden Flame / 2012 / Shakudo  ( Gold and Copper Alloy )
Photo Credit: Gavin Cottrell

Mercury Rising / 2012 / 4 panel black lacquer teak screen with etched white gold detail
Photo Credit: Jonathan Bassett



Rothschild & Bickers is one of a 
handful of glassworks still active in 
the UK where glass is handblown. 
Together Victoria Rothschild and 
Mark Bickers, both graduates of 
the Royal College of Art, have over 
20 years of experience in working 
and designing glass. Awarded a 
prestigious Nesta grant in 2007, they 
set up as a partnership, combining 
expert craftsmanship with cutting-
edge design to create Rothschild 
& Bickers’ sophisticated and 
distinctive signature lighting range. 
 Their designs can be seen adorning 
stylish hotels, restaurants, bars, shops 
and homes across the UK, Europe, US, 
Asia and Australia, as diverse as The 
Andaz Hotel Amsterdam, The Hilton 
Wembley, Harrods London, Dabbous 
London, Ted Baker worldwide, Sofitel 
Morocco, The Great Northern 
Hotel London, River Island Riyadh, 
Jamie Oliver’s Fifteen Cornwall.
 A love of craft production and a 
respect for their material underpins 
all Rothschild & Bickers’ work. Over 
the years they have been involved 
with the Crafts Council and CAA to 
explore and promote an appreciation 
of glass blowing. Work can be seen 
in numerous magazine features and 
publications including The New 
Artisans by Oliver Dupon (Thames 
& Hudson), Batch by Andrew 
Tanner (A&C Black), and Illuminate 
by Hannah Nunn (Bloomsbury).

Ndidi Ekubia is a contemporary 
silversmith who has been creating 
stunning silverware from her 
workshop in London since 1998. 
Through her use of traditional, hand-
raising techniques and inspirations 
from her African heritage, Ndidi’s 
statement pieces take on fluid and 
sensual forms with both a sculptural 
and functional identity.  Her work 
swirls with vitality, and ranges in 
scale from domestic bowls, drinking 
vessels and vases, to spectacular wine 
coolers, salvers and centrepieces.
 Her work spans domestic and 
museum settings: she was selected 
for the New York Museum of Arts 
and Design ‘Global Africa Project’ in 
2010, following on from her success 
as a featured artist in the Smithsonian 
Cooper-Hewitt National Design 
Museum major exhibition ‘Rococo 

– The Continuing Curve 1730-2008’. 
Her work is currently touring major 
galleries and museums in the US in the 
exhibition The Tool at Hand organised 
by the Chipstone Foundation.
 Each year Ndidi participates in 
a busy schedule of shows in Europe, 
often including Goldsmiths’ Fair, 
COLLECT, PAD London, TEFAF 
Maastricht and Masterpiece, and she 
has also shown work at Sotheby’s, 
Garrard and Asprey. She is currently 
represented by Adrian Sassoon 
and De Vroomen in London and 
Styles Silver of Hungerford.
 Ndidi is a Senior Fellow 
and Trustee of the Bishopsland 
Educational Trust and a Freeman 
of The Goldsmiths’ Company.

Rothschild 
& Bickers

“Glassblowing gives us the 
freedom to experiment with a 
fascinating material every day.”

info@rothschildbickers.com
www.rothschildbickers.com

Ndidi Ekubia
“Ndidi Ekubia’s fluid and 
sensual forms in silver 
transcend the boundaries of 
sculpture and function.”

ndidi@ndidiekubia.com
www.ndidiekubia.com

Flora Pendants / 2010 / Hand blown glass with brass metal detail, fabric twisted flex
Photo Credit: Paul Beggy

Sparkle Wine Cooler / 2012 / Britannia Silver
Photo Credit: Image by Jeremy Johns.



Class of 2013

Billy Lloyd

Sabine Roemer

Shona Marsh

Out of the dark

Robin Wood 

Jo Thorne

Gillies Jones

Method Studio

Daniel Spring

Thrown porcelain tableware
studio@billylloyd.co.uk
www.billylloyd.co.uk

Fine jeweller and sculptor
mail@sabineroemer.com
www.sabineroemer.com

Designer silverware
shonakirstin@yahoo.com
www.shonamarsh.com

Charitable salvaged furniture enterprise
info@outofthedark.org.uk
www.outofthedark.org.uk

Woodworker
robin@robin-wood.co.uk
www.robin-wood.co.uk

Sterling silver hair accessories
info@jothorne.com
www.jothorne.co.ukBlown glass vessels

info@gilliesjonesglass.co.uk
www.gilliesjonesglass.co.uk

Handcrafted contemporary furniture
marisa@methodstudio.co.uk
www.methodfurniture.co.uk

Bespoke handmade beds
info@danielspring.co.uk
www.danielspring.co.uk
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